DAFTAR ISI

HALAMAN JUDUL

PERNYATAAN DAN PERSETUJUAN UNGGAH TUGAS AKHIR
PERSETUJUAN DOSEN PEMBIMBING TUGAS AKHIR
PERSETUJUAN PENGUJI TUGAS AKHIR

ABSTRAK cuccuiiiitictininticnininsncssiesssssisssissssssesssissssssessssssssssssssssssssssssssssssssasssess \%
KATA PENGANTAR ....uiiicinninnisenssissnissessansssisssssesssessessaes vi
DAF T AR I e e e e eaah careennee iR . ........coennnosenses viii
DAFTAR GAMBAR.........cuueiuireieineinensneisnecensaecssecsssssessnees X
DAFTAR TABEL ......ouuuuiieienrenninensressnesesssessssssssssessnees xi
BAB I PENDAHULUAN.....ccovininniininsnissasssssanssssssssssssssssssssasssssssssssssssssssssssssssse 1
131 [atar Belakangiiy. .............. 40 e Ay .. oo 1

1.2 Rumusan Masalah ...........cccooiiiiiiiiiiiiieee e 4

1.3 Tujuan Penelitian..........ccccccvieiiiieeiiieeeiiee et eeveeesvee e eeveeesenee e 4
N4iRuang LgKOPEE b........... 7. S0 SUmmmy . .......... o6l 4

1.5 Manfaat Penelitian...........cccovieiiirieniiiiiieieceie e 5

BAB II LANDASAN TEORI ......cuuiniininninninsnisserssesssissssssessassssssssssssssassssssasssssss 6
2.1 Sejarah Pencampuran AUdio .......ccceeevuiiieeeriieniiiiieeieeie e 6

2.2 PerangKat Peneampiiraiy AVAIORE. S, M. I losveecsibossalfleeeeeenreenns 7

2.2 1K oSO D cACaAD URATL e i 2l bnaseltl . /10t aaeananasasatBe e e eerveeeeseeess 7

2.2.2 Digital Audio Workstation ........cccceceveeveriienieneeninieneeneneenens 7

223 EGRAHZET .....covemrrrrs commrvve s e et ol e eeeereeenaeeases 8

2 2 A K OISOl e it neasan sl e e e e eeeveeesasaseessassseeane 8

2.2, 5 St S I T .......eceveeererrnnesrencrnessanssnns 8

2.2.6 Efek modulasi........ccooveiiiiiiiiiniiiiiieeee e 9

2.2.7 BfeK delay .....cceecuiieeiiiieiie e 9

R I € <) 1 s - OSSP 9

2.3 Alur Kerja Dasar Pencampuran Audio..........cccceeeveerierieeneeenieenneennen. 10

2.3.1 Preparasi Pencampuran (MiXprep) .....ccceeeeveeerveeeniveeenneeenveeennnes 10

2.3.2 Menentukan Visi Dalam Melakukan Pencampuran.................... 10

2.3.3 Pembentukan Tonal Audio .........ccceeeevuerieninieniinieeiieneeenen 11

2.3.4 Pengaturan Rentang Dinamika Audio ..........cccovveviieniieenneennee. 11

2.3.5 Pengaturan Dimensi Ruang Audio .........cccccveeeeiieiiiieniieeeieeee, 11

2.3.6 Melakukan AUtOmMaS......cccuevueeveerieneeiienieneeieeeseeie e 11

viii



2.4 Teknik Pemrosesan Parallel .........ooovveveviieeiieieieeeiieieeeeeeeeeeeeeeeeeeeeeeeeeeees 12

2.4.1 Parallel COmMPIeSSION ........cccuveerveeerieeeiieeerieeeireeeieeeeneeesveeeenes 12

2.4.2 Parallel Time Based Effect.........cccoveeiiieeiiiiiieeeeee e, 12

2.5 Tahapan Pasca-Pencampuran Audio..........cceeeeviienienciienienieeieee. 13

2.5.1 Mastering AUdIO .......cccueeruieriieiieeieeiieete ettt 13

2.5.2 PUBLIShING ....vviiiiiieeee e 13

BAB III METODOLOGI PENELITIAN ....ccoccenienensnncsnrsessans 14

3.1 Konsep Penelitian........cc.cevuieieriiiienienieieeieneseeie e 15

3.2 Pros@dur Befelitian::. o0 R oo e e 15

3.5 MECTE AR G0 SISO, SO SRR . ...................... 15

3.2.2 Pencatatan Teknik Pencampuran............cccceeeveeviienieeniieneeeneenne. 15

3.2.3 Reka Ulang Teknik Pencampuran ..........ccccceeeevveeniieenneeenieeenee. 17

3.2.4 Pengelompokan Teknik Pencampuran ............ccccoovveeiieniennennne. 18

3.3 ANalisis data........ccccervueeirniiriienieiieeeerteeste sttt ese et esseeeeeaeas 18

34-KesimpulanSsmss .................. . 00 L 19

BAB IV ANALISIS DAN PEMBAHASAN . 20
4.1 Proses Penelitian Teknik Pencampuran Pada Lifeboats Mixing Series

................................................................................................................... 20

4.2 Hasil Pencatatan Teknik Pencampuran .............ccccccoeeeevvieniiveeccreeeennenn. 21

4.2.1 ANAIeW SCHEPS .....oooviieiieiieeiiiiie ettt ettt see e e eesenesaeees 21

450 .2 John Pare e . . . B oo eeeeeeeeee i, S 32

4.2.3 Jacquire King......c.covieeiiieniieeiienie ettt 41

4.2.4 TONY MASSEIAL ....veeueieeniieiieeiienieeeiieneeeieeeveesteeeaeeaeesnseesaneenseas 50

425 ick Guzauski.... Lo, K I . ... .. 0t 100 S ata st e oo 61

4.3 Perbandingan Teknik Pencampuran Setiap Instrumen........................ 70

4.4 Ciri Khas dan Keunikan Tiap InSInNyur ...........cccoceevieiiienieeneenneen. 79

4 AT ANAreWESChEDS ot s i i e e st el ..o cvveeenveennne 79

£ T T Tt A0 ey P 1 AR 80

4.4.3 TONY MASSEIALL ....eeeneieeiiieiieeiiesiieeieeeteeiee e stee e aeeenbeeseeeeaeeas 81

4.4.4 Jacquire KiNG......ccoevieevieerieeiieniie et see et eve e 82

4.4.5 Mick GUZAUSKI......ooiiiiiiiiiiiiiiiiceee e 83

BAB V KESIMPULAN DAN SARAN......ccvivinicrecnecnennes 84

5.1 KeSIMPUIAN.....ccuiiiiieiiiiiieieeie ettt ettt et eb e sseesaee e 84

5.2 SATAN....ciiiiiiie e st 85

DAFTAR PUSTAKA .....uivtrrrrnennnnnnnsessansssssssssasssassssssssssssss 86



DAFTAR GAMBAR

Gambar 3.1 Diagram Alir Penelitian ..........ccccoeoveeiiiiiiiieeeeeeece e 14
Gambar 3.2 Ilustrasi Penggunaan Plugin Doctor............coceveeviriiiniineniicnicneenn 17
Gambar 4.1 Perangkat yang Digunakan Untuk Menonton Lifeboats Mixing Series
............................................................................................................................... 20
Gambar 4.2 Pemetaan Pikiran Penjaluran Andrew Scheps .......c.cccoceeveriinicnncne 31
Gambar 4.3 Pemetaan Pikiran Penjaluran John Paterno..........cccocceeevveniiiciiennnnns 40
Gambar 4.4 Pemetaan Pikiran Penjaluran Jacquire King .........ccccoeeveeevveenieennne. 49
Gambar 4.5 Pemetaan Pikiran Penjaluran Tony Masserati........c...coceveevverienene. 60
Gambar 4.6 Pemetaan Pikiran Penjaluran Mick Guzauski...........ccccccvevvieciiennnnns 69
Gambar 4.7 Teknik Rear Bus Andrew Scheps........ccccoevvievciiencieeeiiecciecieeee, 79
Gambar 4.8 Amplifier yang digunakan John pada Proses Re-amping ................. 80
Gambar 4.9 Kabinet Simulator UAD OX.......ccccoceeiiieiiiniiniinininieeeeceecieeee 80
Gambar 4.10 Automasi menggunakan Euphonix Fader ...........ccccoocveeiiienninnnne. 81
Gambar 4.11 Pemrosesan Parallel yang Dilakukan Jacquire King....................... 82
Gambar 4.12 Teknik Memperpendek Suara Kick yang Dilakukan Mick Guzauski

............................................................................................................................... 83


file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132562838
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132574430
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132574430
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132574436
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132574439
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132574440
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132574441
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132574441

DAFTAR TABEL

Tabel 3.1 Kode Warna Diagram Alur Bunyi .......cccccceevvieiviiiencieineeceecieeeee 16
Tabel 3.2 Diagram Alur Sinyal InSInyur A .......ccccoceevieiinienieniieneeeeeeeeceee 16
Tabel 3.3 Tabel Pengelompokan Pencampuran Setiap Instrumen........................ 18
Tabel 4.1 Kode Warna Diagram Alur Sinyal.......c.cccoceeviiiiniiniiicniciiececnee 21
Tabel 4.2 Diagram Alur Kerja Andrew SCheps ......cceevvveiriieeniiieiniieeriieeieeeee 30
Tabel 4.3 Kode Warna Diagram Alur Kerja .......ccocevieviniiniiiiiienicecccece 32
Tabel 4.4 Diagram Alur Kerja John Paterno........cocceeevviviviieeniieiniiieeieeee, 39
Tabel 4.5 Kode Warna Diagram Alur Kerja ........coccoveeviniiniiiiiiiiniiiciccece 41
Tabel 4.6 Diagram Alur Kerja Jacquire King .........cccceeveeiiiniieininnieenienieeneens 48
Tabel 4.7 Kode Warna Diagram Alur Kerja .......ccocceevieiiiniiiniiinieeeeeceeeee 50
Tabel 4.8 Diagram Alur Kerja Tony MasSerati .......ccoceeecveereeriieeniesiieeneesiieeneenns 59
Tabel 4.9 Kode Warna Diagram Alur Kerja .......ccoceeiieniiiniiniiiiineceeeee 61
Tabel 4.10 Diagram Alur Kerja Mick GuzauskKi.........cccceecveneeniennicnieneniienecnennn 68
Tabel 4.11 Perbandingan Teknik Pencampuran Tiap Insinyur pada 2-Bus
Processing dan Kick Drum ........ccccoeviiiiiniiiiiiiiiiicnciececece e 71
Tabel 4.12 Perbandingan Teknik Pencampuran Tiap Insinyur pada Snare dan Hi-
WG N R e o 72
Tabel 4.13 Perbandingan Teknik Pencampuran Tiap Insinyur pada Overheads dan
TIomgRACKE ......... ocRES——— .. SSSSS WSS MW . 73
Tabel 4.14 Perbandingan Teknik Pencampuran Tiap Insinyur pada Tom Floor dan
BRSS o S ............. WO e, JORRR SR ... . S . O 74
Tabel 4.15 Perbandingan Teknik Pencampuran Tiap Insinyur pada Gitar Elektrik
dan'Organtl................... ST . v SRR, ................. M A .. 75
Tabel 4.16 Perbandingan Teknik Pencampuran Tiap Insinyur pada Synth Hook
dan Bynth ATDR. .......cccocoeniiinninanenn oo oo N s o ez ekl o e 76
Tabel 4.17 Perbandingan Teknik Pencampuran Tiap Insinyur pada Piano dan
Shaker . wrrrrrvv ; oo B v e’ L T W Wi VO U ... 77
Tabel 4.18 Perbandingan Teknik Pencampuran Tiap Insinyur pada Vokal Utama
dan Vokal Fatafmr, s oo s sttt e adll e 78

Xi


file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563272
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563272
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563273
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563273
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563274
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563274
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563275
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563275
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563277
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563277
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563278
file://///Users/David/Downloads/%20SKRIPSI.docx%23_Toc132563278

	DAFTAR ISI
	DAFTAR GAMBAR
	DAFTAR TABEL

