
 

 

 

113 

DAFTAR PUSTAKA 

 

Abreu, R. (2020). What is Voice Over? Definition and Examples in Film. 

StudioBinder. https://www.studiobinder.com/blog/what-is-voice-over-

definition/ 

Alyssa Miller. (2022, August 13). ADR in Film: Everything You Need to Know 

About the Process. https://www.backstage.com/magazine/article/adr-film-

explained-examples-75425/ 

Arqen Sonic. (2016). Speaker Placement 101: How to Fight Boundary 

Interference. http://arqen.com/acoustics-101/speaker-placement-boundary-

interference/ 

Atkinson, D. (1995). The Sound Production Handbook (First). Blueprint. 

Audio-Technica. (2002). A Brief Guide to Microphones. Audio-Technica Limited. 

Barner-Barry, C. (1986). An Introduction to Nonparticipant Observational 

Research Techniques. Politics and the Life Sciences, 5(1), 139–147. 

Branigan, E. (1989). Sound and Epistemology in Film. The Journal of Aesthetics 

and Art Criticism, 47(4), 311–324. https://doi.org/10.2307/431131 

Cerneviciute, J., & Strazdas, R. (2018). Teamwork management in Creative 

industries: Factors influencing productivity. Entrepreneurship and 

Sustainability Issues, 6, 503–516. https://doi.org/10.9770/jesi.2018.6.2(3) 

David Bordwell, & Thompson, K. (2013). Film Art: An Introduction (10th ed.). 

McGraw-Hill Companies, Inc. 

Definition of VOICE-OVER. (2023). Retrieved July 2, 2023, from 

https://www.merriam-webster.com/dictionary/voice-over 

Diaz-Cintas, J., & Orero, P. (2006). Voice-Over. In Encyclopedia of Language & 

Linguistics (pp. 477–479). https://doi.org/10.1016/B0-08-044854-2/00473-

9 

Doane, M. A. (1980). The Voice in the Cinema: The Articulation of Body and 

Space. Yale French Studies, 60, 33–50. https://doi.org/10.2307/2930003 

Dr. Antonius Alijoyo, Wijaya, B., & Jacob, I. (2021). Structured or Semi-

structured Interview. Bandung : CRMS Indonesia, 1–15. 

Ebta Setiawan - KBBI Online. (2012, 2023). Arti kata intonasi—Kamus Besar 

Bahasa Indonesia (KBBI) Online. https://kbbi.web.id/intonasi 

Feise, E. (1911). An Introduction to the Study of Intonation. The Journal of 

English and Germanic Philology, 10(1), 1–19. 

Gerring, J. (2004). What Is a Case Study and What Is It Good for? The American 

Political Science Review, 98(2), 341–354. 

Gervás, P., Concepción, E., & Méndez, G. (2022). Evolutionary Construction of 

Stories that Combine Several Plot Lines (pp. 68–83). 

https://doi.org/10.1007/978-3-031-03789-4_5 

Hank, S. (1996). Dialogue Replacement for Student Productions. Journal of Film 

and Video, 48(4), 3–8. 

Hanke, J. (2011). Microfilmmaker Magazine—Tips & Tricks—The Basics of ADR: 

Secrets of Dialogue Replacement for Video People, Pg. 3 of 4. 

https://www.microfilmmaker.com/tipstrick/Issue15/Bas_ADR3.html 



 

 

 

114 

Hasanah, H. (2016). Teknik-Teknik Observasi (Sebuah Alternatif Metode 

Pengumpulan Data Kualitatif Ilmu-Ilmu Sosial). Jurnal At-Taqaddum, 

8(Nomor 1), 46. 

Holman, T. (2002). Sound for Film and Television (Second). Focal Press. 

IMDb. (2023a). Armanda Ahmad—IMDb. 

https://m.imdb.com/name/nm11552835/?ref_=nm_rvi_nm_i_3 

IMDb. (2023b). Benni Setiawan—Awards. IMDb. 

https://www.imdb.com/name/nm3447204/awards/ 

IMDb. (2023c). Caroline Chrislie | Sound Department. IMDb. 

https://www.imdb.com/name/nm14178560/ 

IMDb. (2023d). Charista Elliani | Sound Department. IMDb. 

https://www.imdb.com/name/nm12854987/ 

IMDb. (2023e). Dimas Aditya | Sound Department, Camera and Electrical 

Department. IMDb. https://www.imdb.com/name/nm7866505/ 

IMDb. (2023f). Hanung Bramantyo—Awards. IMDb. 

https://www.imdb.com/name/nm2538739/awards/ 

IMDb. (2023g). Hiro Ishizaka—Awards. IMDb. 

https://www.imdb.com/name/nm4803963/awards/ 

IMDb. (2023h). Krisna Purna—Awards. IMDb. 

https://www.imdb.com/name/nm5085481/awards/ 

IMDb. (2023i). Kristiawan Bayu Aji—IMDb. 

https://www.imdb.com/name/nm11249226/ 

IMDb. (2023j). Rengga Indrayana | Director. IMDb. 

https://www.imdb.com/name/nm15089588/ 

IMDb. (2023k). Sutarjo. IMDb. https://www.imdb.com/name/nm12012843/ 

Jackson, C. J. (2020). How to Foster Team Spirit on a Film Set. 

https://www.backstage.com/magazine/article/how-to-foster-team-spirit-on-

a-film-set-70135/ 

Khandkar, S. H. (2009). Open Coding. 

Kizer, R. J. (2017, February 15). Automatic for the People. CineMontage. 

https://cinemontage.org/automatic-for-the-people/ 

Konde.co, T. (2020, January 1). Habibie & Ainun 3, Seksisme dan Diskriminasi 

yang Dialami Ainun. Konde.Co. https://www.konde.co/2020/01/habibie-

ainun-3-seksisme-dan.html/ 

Lewis, J. (2013). Understanding Microphone Sensitivity. 

Li, H. (2019). Bunyi Sengau Bahasa Indonesia dan Bunyi Sengau Bahasa 

Mandarin. Konferensi Internasional Pengajaran Bahasa Indonesia Bagia 

Penutur Asing (KIPBIPA) XI 2019. 

Li, P., Flege, J., Martin, C., & Kartushina, N. (2023). Speech sound stability over 

time: Evidence from Norwegian vowels in spontaneous speech production. 

Li, Y., He, Q., Li, T., & Wang, W. (2008). A detection method of lip-smack in 

spontaneous speech. In ICALIP 2008—2008 International Conference on 

Audio, Language and Image Processing, Proceedings (p. 297). 

https://doi.org/10.1109/ICALIP.2008.4590104 

LoBrutto, V. (1994). Sound-On-Film: Interviews with Creators of Film Sound. 

Praeger Publisher. 



 

 

 

115 

Murch, W. (2005). DENSE CLARITY - CLEAR DENSITY. 5(1). 

Niaga, I. (2014). Membentuk Kemampuan Psikologikal Dasar Calon Aktor 

dengan Metode Latihan Bertutur. Institut Seni Indonesia (ISI) 

Padangpanjang, 16, 1–168. 

Oxford, U. P. (2023). Direct Address. Oxford Reference. 

https://doi.org/10.1093/oi/authority.20110803095720222 

Parachuk, T. (2023). How To Find The Sweet Spot on a Microphone | Voices | 

Voices. Retrieved December 7, 2023, from 

https://www.voices.com/blog/microphone-sweetspot/ 

Peter W. Rea, & K. Irving, D. (2015). Producing and Directing The Short FIlm 

and Video. In Producing and Directing The Short FIlm and Video (Fifth, 

p. 453). Focal Press. 

Peters, N. (2010). Sweet [re]production: Developing sound spatialization tools for 

musical applications with emphasis on sweet spot and off-center 

perception. 

Pijanowski, B., Farina, A., Gage, S., Dumyahn, S., & Krause, B. (2011). What is 

soundscape ecology? An introduction and overview of an emerging new 

science. Landscape Ecology, 26, 1213–1232. 

https://doi.org/10.1007/s10980-011-9600-8 

Pretto, A. (2011). Italian Sociologists’ Approach to Qualitative Interviews. BMS: 

Bulletin of Sociological Methodology / Bulletin de Méthodologie 

Sociologique, 112, 71–83. 

Ramrao, D. T. N. (2016). Film and Literature: An Overview. 2(9). 

Remael, A. (2012). For the use of sound. Film sound analysis for audio-

description: Some key issues. MonTI: Monografías de Traducción e 

Interpretación, 255–276. https://doi.org/10.6035/MonTI.2012.4.11 

Riddle, B. (2013). The sound of sound. Science Scope, 37(2), 80–84. 

Rittmayer, A. M. (2009). Translation and Film: Slang, Dialects, Accents and 

Multiple Languages. 

Seashore, C. E. (1927). Phonophotography in the Measurement of the Expression 

of Emotion in Music and Speech. The Scientific Monthly, 24(5), 463–471. 

Slawson, W. (1981). The Color of Sound: A Theoretical Study in Musical Timbre. 

Music Theory Spectrum, 3, 132–141. https://doi.org/10.2307/746139 

Slawson, W. (1987). Sound-Color Dynamics. Perspectives of New Music, 25(1/2), 

156–181. 

Sohn, H.-M., & Tawerilmang, A. F. (1975). Speech Sounds. In Woleaian 

Reference Grammar (pp. 7–43). University of Hawai’i Press. 

https://doi.org/10.2307/j.ctv9zcjkw.5 

Stempleski, S., & Tomalin, B. (2001). Film. Oxford University Press. 

Thomas D. Rossing, Richard F. Moore, & Paul A. Wheeler. (2001). The Science 

of Sound (Third). Pearson Education. 

UCA Film, U. (2012). Automatic Dialogue Replacement Handout. 

http://ucafilm.org/wp-content/uploads/2012/01/ADR-Handout.pdf 

Wayan Diananto. (2019). 10 Film Indonesia dengan Jumlah Penonton Terbanyak 

Hari Pertama—ShowBiz Liputan6.com. 



 

 

 

116 

https://www.liputan6.com/showbiz/read/4138783/10-film-indonesia-

dengan-jumlah-penonton-terbanyak-hari-pertama 

Welch, G., Sergeant, D., & MACCURTAIN, F. (1988). Some physical 

characteristics of the male falsetto voice. Journal of Voice - J VOICE, 2, 

151–163. https://doi.org/10.1016/S0892-1997(88)80071-7 

White, M. C., & Lawrence, S. M. (1992). Integrating Reading and Writing 

through Literature Study. The Reading Teacher, 45(9), 740–743. 

Whitney, W. D. (1881). What Is Articulation? The American Journal of 

Philology, 2(7), 345–350. https://doi.org/10.2307/287029 

Why Clarity Is Essential To Your Dialogue. (2022, March 21). Shore Scripts. 

https://www.shorescripts.com/why-clarity-is-essential-in-your-dialogue-

and-how-to-improve-it/ 

Wilinny, Halim, C., & Sutarno. (2019). Jurnal Ilmiah Simantek. PT. Asuransi 

Buana Independent Medan, 3(No.1), 6. 

Yin, R. K. (1981). The Case Study Crisis: Some Answers. Administrative Science 

Quarterly, 26(1), 58–65. https://doi.org/10.2307/2392599 

Zhang, J., Yin, M., Shu, D., & Liu, D. (2022). The establishment of the general 

microexpression recognition ability and its relevant brain activity. 

Frontiers in Human Neuroscience, 16, 894702. 

https://doi.org/10.3389/fnhum.2022.894702 


	DAFTAR PUSTAKA

