
viii 
 

TABLE OF CONTENTS 

 

Statement of Originality ……………………………………………………..     i 

Thesis Advisor Approval  ……...…………………………………………….    ii 

Examination Board Approval ………………………………………………    iii 

Abstract ………………………………………………………………………     iv 

Abstrak ………………………………………………………………………...     v 

Preface ………………………………………………………………………..    vi 

Table of Contents …………………………………………………………  viii 

 

CHAPTER I    INTRODUCTION 

I.1. Background ……………………………………………...........   1 

I.2. Problem  ……………………………………..…….............   6 

I.3. Research Questions      ...………………………………….............   7 

I.4. Research Objectives    …………………………………………….   7 

I.5. Structure of Writing    ……………………………………….........   8 

 

 

 

 

 



ix 
 

CHAPTER II  THEORETICAL FRAMEWORK 

II.1. Literature Review     .……………………………………………...  10  

II.1.1. Capitalist Globalization    ……………......…….………...…. 10 

II.1.2. Constructivism and Globalization    ………………….…….  13 

II.1.3. Universal Values   …………………………………………. 16 

II.1.4. Musical Diplomacy and Constructivism ……...……………. 21 

II.1.5. Wicked and Its Global Reception  ……………………….....  24 

II.2. Theoretical Framework ……………...……………………..…….  27 

II.2.1. Globalization and Cultural Globalization    ………….....…... 27 

II.2.2. Constructivism   ……………………………...………….. 32 

II.2.3. Globalization and Constructivism    ……….……………….. 37 

II.2.4. Glocalization   …………………….………..……...……….. 38 

 

CHAPTER III   METHODOLOGY 

III.1. Research Approach  .……...……………………………………  41 

III.2. Data Collection ……..…….…………………………………….  42 

III.3. Data Analysis ...…………………………………………………  43 

 

 

 

 



x 
 

CHAPTER IV  DISCUSSION AND ANALYSIS 

IV.1. Major Themes in Wicked the Musical that Appeal to Global 

 Spectators   ……………......……………………………………...  45  

IV.1.1. Wicked the Musical ……………………………………… 45 

IV.1.2. Universal Values Projection .…………………………….  48 

IV.1.2.1. United Nations   ……...………………………  48 

IV.1.2.2. UN-US Power Relations and Values  

Projection ……………………………………. 50 

IV.1.2.3. US Values Projection in the UN …………...… 52 

IV.1.2.4. US Values Projection through Cultural  

Globalization .................................................... 54 

IV.1.2.5. US Values Projection in Wicked the Musical …56 

IV.1.3. Themes in Wicked the Musical  ……...…………………..  59 

IV.1.3.1. Early Life: Rejection          ..………………….  59 

IV.1.3.2. Self-Acceptance   ...……..……………………. 61 

IV.1.3.3. Acceptance from Society   ..………………….  68 

IV.1.3.4. Independence / Freedom ….…..……………...  75 

IV.1.3.5. Discrimination …....………………………….   83 

IV.1.3.6. Respect for Nature ...…………………………   89 

IV.1.3.7. The Heart of The Show  .…………………….   90 

 



xi 
 

IV.2. The Dissemination and Global Reception of Wicked …………..  93 

IV.2.1. Original Broadway Cast Recording ….….…...…………..  96 

IV.2.2. International Tours & Productions .......…...……………..  99 

IV.2.2.1. National Tour …………....…..……………….   99 

IV.2.2.2. International Tours & Companies   ….………. 100 

IV.2.2.2.1. West End ……………………….  101 

IV.2.2.2.2. Australian Production .…………. 102 

IV.2.2.2.3. Subsequent International  

Productions …………………….. 103 

IV.2.2.2.4. Glocalization of Wicked  ……….. 104 

IV.2.3. Online Engagement …………………………………. 110 

   

CHAPTER V  CONCLUSION 

 V. Conclusion ………………………………..………………………… 117 

 

Bibliography     ………………………………………………………....……. 124 

Appendix           ………………………………………………………………. 132 

 


